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ARG (AR OmAR I B T 2 BIEER] (DREm#E] $435) dbBE 2 T
HATESAR OB E R ISR OO R L Z R 5, 80 L AAREUNDOL FHEIC X

LERDFEAB PR, BTRAOBERIIOVWTHE LT 5, M7 a— &I
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[PERERE ] 13, A b=V —0#E RN OHEZ2E L CitAR 2T LB, ZoRE 2Rk
FRICFEHE T 5 & vy o T X\ Routledge Encyclopedia of Translation Studies (2 & % &, 2
HILFORRICE S TR LI EEBUTORTD %0

ELETELMTORMRICIE DO TEETH L. - IIIWEEZ FHiAH
PELIENEL, FHMICHRLEII ET5L00) DNENFERSNSH
5 Thb, FEBMTOWFHIIEHTORFETOMHELRWFHOWRN E ) XL~
DOMLDEEPLIETH L, FEBMIFTZ A MiE, BOELRPHE, £/ <
Ry BEBED, Sy A, k. BPOREEESFICRLM, JRED
WIZd 272 ) DLV OEFHEMAEESEREIND (R=F— 33-34).

SO Y A LKA RKFC L 2256 RESHEL HESHEICHRT 2 2 &1k, FRICRERES
NBITFICH L T ENBARMROSITTIILE VDI EELRKR, Y e b2 L 2UD
THEZTHL,

FEARTIER T ISR E DY B\ T HAGEOE S - BERFRIRRMW 2 2 K2 §
WZOWT, i [HEARORBAR BT 2 EBINEIER] (Dh%EmE] $£435) opTvy
7 A+ RX)VTY a4 A (Max Velthuijs, 1923-2005) {E The Little Boy and the Big Fish (1987)
ZENIR ARz AR LD R ARSI ENTELRVR Fo72ELILIEFIETIT D>
CODAVY LFFLRDL, BROEZARDL Y — VWb b

“He ate bread and butter and an apple, and had a big drink of milk. Then
he felt sleepy,” i& [N —D & D/, ZLTY ryITHEX, I V7 ZRINK
ATZe THEIEIIRIZ odz] EVHEFUIAINY D72, [T —
DEONRYIZ [N =Y L L EOY ALERFHRLT [RIL] X [vwo
E] &R 5, Tio, PHEOEBIEEBISHHRAT 572012, L7ZARLZDT
T E] AR 7272KED TR [T I BT ERT, Row
WL, BB (D &9 8] 2V, Lo T [BoTid, Ny —y
ENyITEREFLDERAR ol INIsE T I Kb E, HEHELT
E7z] LIRF LT, WIOXPLELIHENTVEA XA =T &AL —XITZT
Sz eHMTEL (R 41,

BT &b AT WAL THRR - KIS AT R HEOTETH Y. € 22
BiEZEL1EH T EIIRUARKRAS Y b Ehbo EFFTE—HEEOBE D, HAFRIC RS Lk
V& L ofEE R - BB B L TR .

H AR OFEF G- B 2 7 L CHEAOM R 2 RI L /FRK & LT IET (1896-1933)
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BETFONL, UTREREROTE 2 —1F [FED] 1250 T AT L RO
ZHICHRY, BRBRL LanoE2ilia Lo bk,

HAGIIREAZ LTROE L7,

S A/ N IV S 74l NV V2
HAFELAZ, BENPAZ,

BHROEFAL W ) IFFS T ITF

s T & A0 & AHKARMA

FAE, =SR2,
ForF¥vrEvrEy s bbby (HR 26)

EHEF IR 5 X 512 [HEHECHEERELD T o b BHaoREZ, [FEY] o [+
IXv 7 b BER BEBALLTENRELIEIAIN TS, SEOT VKRRY
AL bR, EPLBEROLEIFIIH LT &, Vo Z)RbWIRL B b, @ATY
T THLDOPLREIIBEBONLENFEY)E ST B L) 7] GEE 2004), wfEihzt &
VIED, HRADINZ A0 5 852 RUNICE L 7201213, BEFHEPERERELZ ZRL 22055
RADPFRAAEARZ F I L CTEa ez, FHMEAZ B L THEG LT WL ) 2B
AR LD TAHZLEARE B B,

FARALMFOEIRBRICE S [W=E~ 7 X] &, WHAKREKEZD20114:4 H11H
WZKRET ¥ > b v E KB4 (Washington National Cathedral) TITh 72550k % #8 2. 72
EPHAICB W THERTHF SN, TOBRIHAPTT VUM S h7z, HREGEh O3
FERIER (B CHENORNOFREICLS) 2 FHITFL 0T ¥ —-20L3— 2 (Roger
Pulvers, 1944-) & [BWHEDHR L25FeWEEid. BARNCH LTZTTlE AL, RO A4
WCHRHERDDDEFS-TVET, BHOFE, bEFRPHAALZTOLOTIEIH Y 4
Al OOVN—=Z i -iv) EERFLTWD, T [W=E~7 X] % Strong in the Rain
ERIRL 727808 = 203, ) XAV TUTO LI IZHM L TWw 5,

[M=FE~7 X] OFF, KOO LFEFIEETT, ZOFIE [W] Lv)iEnr
LIHE D T3, L7255 T, HEHCT 5I12H72-oTUE, FHXEFU L H IS
MO 1FEEZBNZANRZ5 2501w BvwE Lz, 22 TIER
strong L WIH HFETZOFZ MDD LT LIZLE L7zs 2D strong & 59 Wik
BFRFWGZEE DA TVET, ThEEBICHT I & T, HAEORLERFL
IRV AL RPFETRTOHNSL, LEZOTT W= 8),

BICHIRBEBPPHOU®RDPOFEZ2 L > TETIEILWEFHIN LT 272 kO]
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ZBWTC, [AFNIETE 1 U5 & 55T %] % [The sleet sloshing down | & FIFRL 72
POV —= 2R FEIZ OV TR O@EY 4 LT B,

ZO[HZERRTH LB 50T D] L) —f{i2 BT 212h725 THE
BOL)BRIECHTTIIEALRENDGEZ O, FTRGELTHRITFUIE
DNE¥As TOLET, [UbrUbs] EWVIHELD [FH] ITEWES MR
ZHOYERBIELER THDZLEPDH Y £§. HABETIZ [T L] &2 [T
Lol b [Lx] W) FICE-T [K] R [RG] OEKLERBT 5
ZEDPLVE BT, FIUH L THEEIL. ChEBES IV Vi
FERORTVWLEELNTETI, sl shRdge R LITL > T, LKDOB &
FRBLET (dge lZERROA A=V IR HBEEFET), S Tflin 2
slosh (KAY] WF X NFx & L HRB) &) BhEE, slush ([CRETOE,
Wo72B ] [BRhdh, EHEALDHD]) R, sludge ([[D%R5D] ] [#h
b I BT OBRDLEHR]) R EOEERE - BEFRL, FIRIEFLC T, [
L X9, sleet (BFN) &, slippery ([EZ&E] 25205 L7, kLiFb)
b, oslide GEA. WAET S, WAL IITH) b, FTHGH - HEHET
T O —Z 69),

PREOHEF R IZ T V< VERROBM D S, EFOHFEICO B2 Ry HEIE IR T
BRICHBELT, BASHOBEEOA A -V EBES WIS [CHESEIIHRL 2.

2. WEBEXICH T HEDOEN
HAGEORRAR TIIEBROF 2 5 [HEH] 2. WEUSNOBELME L &EDED A
A=V RFRBY L [HEE] A AEROA M=) —ZWRINMZR B E R —T0,
YFEDOARTIZIP OWG EF DI B L OB EFEE V25103 v AARGEOHE
A BERERE SIS A 45BE LT HEEORARTIZH (rhyme) 7% %0 faA 2l L Tl
B, MR L0 2HBlds2 L3, Fab0aI o=y —3 3 Y E HARICRES
b2 LIZBD%N D,

WCEBBIENI VS T 2HBEOER. T bbb EHEHENETEINTED,
NEIZOMEFEHARIIHWTII2a=Fr—2arva28bLTwbsEEILN
bo BHRIIEFRZXFAL Lz &, EOLHICEKRLENDLI N E W) T LB
WKHERL TS, 2F ), EHICIIRELOFHENLNEICET 2 HHRAZ% <
HENTVD (LM 139,
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g HEAROF AR BT 2EHBIWEIR] (DhFEam#E] H43%5) Thl~x7zXH 1,
BlziE, 7254~ - 7L 42 (Quentin Blake, 1932-) f£ - #&. HIEXIERD <7
VT BLEAL Mister Magnolia, 1980) &\ ) FEAREMIZB VT, KA #IRT
BB, ERNFHEOME (thyme) ZHESHETOHENPINL I EPRDLENS,

“And two lovely sisters who play on the flute — But Mr Magnolia has only
one boot.” D THEBIFHIE EN TV AL, HEAFERTD [5H720D w9
LD TV—hE UREoIF UKEosIF— TH Y7 /UTBLEAD [

2l MlzolE] ) k) IT BESHTHLHELD) X L3 E EH
REMTH A HAHFOBMSICRFIIERB I T (REF 43).

PRI BT OB 2152 2 B Th . The Jester Has Lost His Jingle (1995/2012)
WEESRIMET M TH Do ORARITUIFA T — IV RFITHE ) 7 A Y A ANKFATI9904E
2RO ESITEL o/ F A% 4 v K- ¥ v< (David Saltzman, 1967-1990) A3
Lz T 7.

But today when the Jester broke out in his song,

How could he have known that something was wrong?

When he started his routine, and strutted on the stage,

How could he have known that the King was in a rage? (Saltzman 2012,
THRRITEER)

FEANA Jester I IHEIEIAZ HEILMTH LA, HHH, EroBRIN, WHOMREEZ S
FLVEWEETRICH S,

“The Jester has lost his jingle!” the King yelled in dismay.
“His bells no longer tingle! That’s all I have to say!”

Then without a thought and on a whim,

the King decided to banish him (ibid.).

HOWERZATE L) N IZEICL KV MBAITHE S TV BIRZR E% (L LADIHEE? ) TH b,
Z 2 CHbE R RNz Jester & ABEHT ORI L 72K D FIZHES 72,

The little girl looked up and her eyes were opened wide.
She turned slowly to the Jester, and she quietly replied.
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“Here I lie, I have a tumor...

And you ask me where's my sense of humor?” (ibid.)

Jester 3K DFZNET72DICBREORRPH ) X Bl 2 WG ICHE L THRLZRLIE
2o THERDFIIRNIEL, TORCHEWREEDOINAZE L, HHDOAL bIRL 12KV
iz ZLTUHBOEZF L 205 5HIZR 5 72 Jester I EIZTHFA L, HHPEEZIY KR
L IRWEREHTEGOTIZRATWS] tHET2sE, FbbRVOMICEEINT,

Laughter’s like a seedling, waiting patiently to sprout.
All it takes is just a push to make it pop right out.
Don't keep it imprisoned or locked out of sight!
Quickly release it! It won't hurt or bite! (ibid.)

EFEOH WL LI2L o T MERMOBUENER 7 4 7REPPE S, I HF»N 7230
WEAEEASHEE L THATRE 25, 20) ZLEBNHEARERIEDTOMERICE S X v
“t_yé/ﬂ?ﬁbfv‘%o

The best we can do is live life, enjoy it and know it is meant to be enjoyed
— know how important and special every time...moment...person is. And at
the end of the day say, T have enjoyed it, I have really lived the moment.’
That is all. All is that. Is. Is is such a powerful word. It's not was or will be.

It is IS: Is is alive (ibid.).

[(G2FEoTELLILORYS] [EXIZHGTEHSGOHIZHS] L) Ay —TIF, Kk
BARICBUT OB ZEL TASAZLERIIN TV, fEEIEA T VRS 4 FEELE
FUICABORRIR SN, HROBE D 2 DA Z B L. KFRER19904E 3 HI2diE: L7275,
HOOARZ R CTH L TR BICEA LTI LYW EDESTEERL Tz,

3. $ERBILLIREADHEAELE

PFEAMFILEFETH 5 70— NVHRICB O TEEIC L 2RAOHEAB P EEIB LW
ETE RV, —h, BFEDA DI EREIC L 2RAROEAM P IIITDONT VL7259 2
20004 4 H. BORARH RIS FAGENTHINT & 2 HAGESE [ICBAZORINEALl %
B L 7oA EEAT- IS, FEREDALOAMERESEH S hTna 2 L 2 Ba L. HarhhERE%
INET DR PR T RE 2L E 2 720 20064E12H . ABUKIE H B AZ R RKEHICL SE
TORAMPEZIREL, LEFEADSE RAINBOW %743 L7z ZOiGEHE, AARDT
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7= BT CHEFELDNOL L - L FFFEICMN BT 2720 T HRIESS
EABTFICHEFRLZHHCE22 52 BFEELE R - #RKL T Z L2 WERIC L7,

20174E 7 I FRICASH A B b7z [IERRIC X 2 AR O A R s | (—l Hk
NFIEEBRHBEIM) 1SS Lz, OB TRLMMIN TV i3 [ HAGHE
ERFEVUHNDOEEIZD, ZLONDOHOHET L Z L5 ROBTT ] (A 2017) &
W) TH o T, BFEUMOSIER LIS 2 L, 3R - kB LE#REZ KL, £
AL - ZEEVETEDHEILC D DOEARE D, HHEAD KD T2 DITHATE L HIE
FONA YN YHNVBARTH D E V). BIZIE [ZEOHBERD 35D 1BZML TS T
Ay — MHEERE LT, RMEFTTOILIIEMZ % &1, HAGEE BEREO N, ) ¥ Vs
KETLEY LT, HRIESHEAB T ICHEEORY S 22 TE LY (HE 2017)
EARKIIREL TV S,

WHETId, MVA M OBy 7TREREEZEHE LR [BBE22 8] (B KEAR
FU AT ) OHARGEE RERE. 7 A 7 OAK [From Head to Toe] (Eric Carle #)
DYFEEHARGE, SADRK [FI 8w s FI35740 FI38ur FI3747] 084
L HAGRIC X 2FEE M Th N, BEESESRICHE TN, BIREHELRICHDI LT, &%
BDFEEOBEEE - BB ALBINREEW D Ik o7z HAFRIZED [HALEZIL X
EoZWwlLi] EWVIHIEADD LMY R L OHEEEIL, TEEFETIE [Hey yo hey yo! &
MLEHFRTH o720 FABOEARTIEINY ¥ BkRLMTE [ANVAIL HTH L] LAk
D F A FEOBEEFEIM B W72, HFED [clap] [swing [kick] [wiggle| 7 & D& D
—HEEP HAFOMRTEZN TR [0 3 [ [WHws ] TIE—AL To&idd ]
[HLxd U] LHEEFH BERETENT LI ETHRMNICEI I N TV,

FEETIE, BADA =Y —ZEZ 2B [F] &, M—HHIZL2HOEELY
AF v — %R AT RN G TIEFETENER] EER L TR EZEL FE, BADOLTE
[F5] 1S Sz, BAROFIE L2 VRN 2B < [ER] & LTRBULL7z, 5k
X BIEAROFARM P OFHIZ, ZRIT 22 ZE & LT, RICERL L FHETRAD
[F] & Tzl oWz ez Twic

FEHERESH Y, RAGMELRMELCIIa=r—YaraxblTndl
AILJ' L7z [N, XFEFHICEZVWEFSHICFFORETH Y, Sl d b5 A,
B, BE, B L Voo g FilEm. ESHEROMGEICTEELEHE R LT D,
HHEEmE L DEROEIRTHBL X9 &3 258, BHEROLBIIATREDOTH 2 |
(LW 65)o

DY, BHIZARDW LIS, GiAM PR OFFEINEOYIm & LIZHN D, XTEant
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AHEER N 2128 5T BAROMAZ P LTl 2 B2 Rt L Cvwd, Zo—plL
LT [ICBAZTORNLA ZEHEEARDS RAINBOW] HFHNT 22 SREEFaAD
HBo 20094 3 . WEHH BXEFEHBXFEbRAOEFEZHE LT, KNEED
AERELHWH) WHIRIKEL THERFELEADZIZA TITvE ATAA]
EIATL72. Lk [ICIBEAZORI NI A ZEHBADE RAINBOW] & 159 5 4K
ARG ORAZ L SHECHIECTE 22 SR TR ZHIEL Tw b,

BErEARLIE, HORERZPOSHTEZBECZLICE 5T, BAOEME HARICEET
ELHEIIRY =NV TH D, TORATANEELT LI, BIRZF TR, HFRLKD S
No, MRTIIABE LTHWERT D 2 EAELED, EROBICII LT LBl —3 L
TWRITFER SR, [#] [3XF] [H ] O=ZEHEP=ZM—KE 2o THUO THRAERD
BRI A v =T L L CTHEZR I ED 5,

ZZTEMm¥HE I 1 A (Katharina Reiss, 1923-) 12X 5727 A - ¥ 4 FI2ifh- 28R
FECOWTERT 5,

Specific translation methods according to text type:

(1) Informative text should transmit the full referential or conceptual
content of the source text. The translation should be in ‘plain prose’,
without redundancy and with the use of explicitation when required.

(2) Expressive text should transmit the aesthetic and artistic form of the
source text. The translation should use ‘identifying’ method, with the
translator adopting the standpoint of the source text author.

(3) Operative text should produce the desired response in the target text
receiver. The translation should employ the ‘adaptive’ method, creating
an equivalent effect among target text readers.

(4) Audio-medial texts require what Reiss calls the ‘supplementary’
method, supplementing written words with visual images and music

(Reiss 1989:108-9, Munday 72-74).

FIAMIADIHEEN, (1) BETFZ A FOIBRBZV LIIBAMNE 2 ZEIER
BUINER SR [HERM] 727 A N0 FFRREC] & LTS, (2) &
BT 7 XA MOFEZENPOEMWBZER AR ITUELR S 2w [RIHM] 727 X PO
FEEHOMEZI) AN [—L] HiEEHw, (3) EIha08% HiEF 7 2 b0
FroilEME 2T ER S 2w (%8 ] 727 2 bofiFus [#E] ez HwTHET
7 AN OFBAVEMAMREAAB L, (4) [H =74 FBE] 727 2 ME, T4 AR [Hi
] HBEL I bozLEE L, BEIMERTETLTEM ) .
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FEAORRTIE, 90 (2) [RBM] 7272 ME LT, BT Z X bOE - 3£
WX e BEZOREPHFEFHE ML) LT 5] KHRRL 20 hE% 5 7% v,
0¥y — - 2O =2 E RGO MRS LN HEE - HEFEL GO Ay -T2l
FICHRL 722 LIl L %, BICETRATIE, Bl (4) [A—FT1 A 8Uk] 772 &
LT, Ao [#] LwalrEs [H] 12XoT [3XF] 26l T <,

274 ACE B L. LT OFHENEE L SEIEENRD L,

(1) Intralinguistic criteria: semantic, lexical, grammatical and stylistic
features;

(2) Extralinguistic criteria: situation, subject field, time, place, receiver,
sender and ‘affective implications’ (humor, irony, emotion, etc.)

(Reiss 1971/2000: 54-88, Munday 74).

BEAORRERRIIAT) 720121, T EGEL (1) SHENEECL ST, Br7rs X
N OFIRI, FREK, SGER, SRR 307 ] ICEERL. MR Thid (2) Slibbk
EOBED? S, Y ZHGOPRER N2 T fEmOT =R =7, KW,
R Eo [BEMEE] 2 [H] 12 [HFR] LTl 2 e RoohTwa,

5. 7A—-NILRICH T BRABROEE & fEh
DLE. HAGE, %6 28I LR AKRICOVWTEREL TE ), mRIL/a—viks
2B BAEATRROEHE L fHAIZOVTE LD b,

5-1. JO—-nNytE—-> =z eO-AhHvutE—-3>

7u—\1) ¥ —3 3 »&id Routledge Encyclopedia of Translation Studies \Z X 5 & “the
intensification of worldwide social relations which link distant localities in such a way
that local happenings are shaped by events occurring many miles away and vice versa”
(Giddens 64, Cronin 126) LERINTHE Y. HLFEDOMITTE X T2 HHHN # <
HENZ2T TR E TV A HBRFIC L > TR EN, 5 VIEZOHMOT, Ml z O
LMFN AR OBILOZ ETH S, —J7. HEVF 7T — VLT HI2oN T, EHR
MRS L 7za—h ) ¥—va v EEE 2 5,

Localization can be defined as the linguistic and cultural adaptation of
digital content to the requirements and locale of a foreign market, and the
provision of services and technologies for the management of

multilingualism across the digital global information flow (Schaler 157).
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o=V E¥—ariid, SEHGOERPREIS CTT VY VONEZ SN - ULl
IR S, 70 =NV 7T IS IVEROTNICB W, SRR EHT 572012, ¥—
CARHAM M52 L TH 5,

ABROMMIZ, Fu—N)¥—Yariu—hUE—yaronwFhhr—Icss-
WIf$ % 2 & TiE %\, MO & WATIAETT 2 22 AR AL D HE 2 2 Wk T~ DA -
BRIZETHDDTH 5,

5-2. BFRIFGEBIEROKE

AR THRIT L SHEFRAOBEIVTO2 8 THS (1) Z7a—r\HRIZBWT,
PRSI O EE & L& IR SMERF - T - R L. 25 - UL EICHF ST 5, (2)
F 2 5t O AR EEZR N7 B IS T fEm 2 IR ICHE CT& 2 X ) ICHE 2 % T
%o

FHIEFEMEAROBRESET 5. 206, TIZEHREIIB W Td, &AL
MHR2ED I CEZ LG5 RERE 2 R CEBL T 205 Th 5o I 72REHEIOIH T,
BRZMDY, HAMPEEIT ) RADPAEDOE S, BHEAD T4 [30F] [EMH] &
il U CTHNR O @A TR R B R 2 B A HITRR. RADOBIEMIRIZA - 72
by BPCEZDIRE IR D, ZOHT, BFEFRARIIERRO—D DMK L 2
%o

5-3. MEFIGABROED

su—nN)E¥—variu—h)¥—3a YEFEIEL-0ICE, T TG L
TR BT BARAGATIT TR L IR EDB D MUBEAEADRH LR L T LEDVD B, FEREIZ
— oAz FITW- T, BAHPEETIRANE, TREZRELIFEL LOMTREDLEND
aAIa=F—vavid, BFRAOER,OIRAEONRV, L) BRRAMNEEZE T,
A O HESAL~NOFE D 2, BEREOBE: - B - #R~NO—FDF 2 3+ 1) LKA
ENZBWTHD TRV, ZOHEPSHBIL T, EARITHERN 2 B FEHMAEAROFRD
FBELTH, SEEAROBIUIMER L T {R& 72,

ARG THNF 72 FEREAR The Jester Has Lost His Jingle 3. FKIEMEH O & %k £1995
IR S . MBAERE IR T4 by 2 CYRRIZE N - 270 ¥ b YK O 4 — R
¥ —ITROGABPEARL LTS 200005 ICEEDORN—NT - F LY < v
(Barbara Saltzman) 23JEE FIH{K The Jester and Pharley Phund % 7% LiGE 2 5K L.
WP EWREO T2 b0 HUER 7O Y 27 F2EBLTwb, KEOHH =2 —3 —
7 FALXDRNAMET =& LTI BIF72132 20154 5 HOBO HIZKRET L )y
CBS AL L TV d, FAHARTHHLEINTVIAX—E =B T5 [¥—F v
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] (Peanuts) DVEHF ¥ —IV X « 2 )V (Charles Monroe Schulz, 1922-2000) % [#*
WL 72bDwb bk ZAH] (Where the Wild Things Are) % FE\N72T A1) H OFAVER E—
YA -+t r¥v7 (Maurice Sendak, 1928-2012) 2 L% FHFETWw b,

CORATROMMIUT D2 M TH5: (1) N 7Ta Y =7 MEHADBWE 2D 5tk
HAGEORFIZ MR L BER/NARI U R DA Z AT 50 VEHR IZATT19804F 135
DIRFIZKBECTHARZIHM L TB Y JuiiEd - H.nt - KB - 5068 - INB 7% EHA O LZH T &
o720 (2) 20124E1TI ANRA Y3k - WREDONA ) ¥ VA Z REENTHRL THB D,
LGtk ZERECHIRL, EEO XA v =V 2L T a— NI & IR b o7
b= A—ANZGf &2 b 72567,

BhIC

HEO 77— LI, R ERE L LR omiudmabt L Tvws, 2o k9
B B—=NWAEIIB T, EFEDAOSTETEINIAEARIE, BEEE TR LKA L T <
COWEE R #H E R WORDAO ALK LT 28hH, AEO b E fifn S €T
WL 72DIZh, BARIAN G TETH S, BARIHICH L THO TEDOSEORE O35
I, TOBRISHE LD S, HARBOEEE- - FEHERLLHEOHE (thyme) 21X Lo,
SIFE OGEHESFAET B BAZHRT 22 L1k, HOSHEICLEL LTHRT S
ZUTHRL, FHELTERTLILTH D, A LRTHEICLLEMEFIIOVT, AL HE
LCRTAE TS 2 ik, B — 33 - IORELER>OBH L, £57H - L0kl
MEEMBET L LI D, RERBARICBIIZIEEOEILR X v = VW, L5k
L EARDOFARPERETIRAZBL T, H - ik - Afli - VEBZTE DAL
L2 eMnifEFshs,

HEE
[CIFAZOELNE A £SHERADS RAINBOW] T5# ALK, JERAK The
Jester Has Lost His Jingle ® H AR&~NOS-& S8 T FIE#EH L 9,
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