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I DHBINERZ AL T b, MEEZENEHED? S HESHICHRT 2823, X ) HEE
SOBIE LR LRSI RD 5N b, HKEEIZIEFE T Kamishibai ¥ 72 1% “paper
theater” & FFIZ “a form of storytelling, or performance art, that developed in Japan in
the late 1920s and became enormously popular there during the 1940s and 1950s”
(McGowan 2010: xi) & H 5 L )2, XT3 =< A %0l & L7z HARD A A8 04T
BELTHONT WS, F72/ AR L MERDOHERIZOW TS “the kamishibai pictures
are only visible for a short time before the performer pulls them out of the stage, so the
audience has no time to focus on minute details, whereas the enjoyment of a picture
book can be drawn out as long as the reader would like” McGowan 2010: 11) & L C. #&
KIZBF 282D ) IEHOEZEE EMEIRD/NNT + —< Y ATBIT 5 A — FEDIHH S
N Tw5, “Rather than hide behind their cards, the early street performers told the stories
orally with drums, gongs, and other sound-makers, creating an entertaining “sound
track” to accompany the images” (McGowan 2010: xi-xii). FHFI#IEIC H AR OHIH Ty X
T 72HCE TR ORI BEDSBUE, 7 TRIE SN TW S,
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METROBIER) - TR EIRD, RETE ORI - EFICB W TR ITHEEEREL T,
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fee Rad oWk 2 i CREETR OSBRI ER I, HAROF A L ¥ PBLIIZEK L 7251
(5ETr) ORFEBUT 2805 %, [HHED» O MABE ATV > TE /& W & WEOH
113V 2 REEDOREE RIS =D HARNIZIZ DI S o270, BARGECHILEZINZ
B DAL LINZ % ). R THROWRITH R 2 b0 EAM L TW <, WL Wz
MO 2 —ZISMETE L F U2 ] (A 140-141) o SHEA> S O Wl 2 H AGE TR 2
BRI AR L7125, HAOMER ZNEFRCTRIATLBICAM R TR E LR HDT
& 7% \» % “Kamishibai evolved out of a confluence of traditional theatrical forms and
the introduction of silent film from the West in the early 1900s” McGowan 2015: 3). F++:
DEHIT (7] Z@BLTHA L > PWIZ A CTRE S Z AT EIE, M2 E Ofk Rl % R 7
BOWEEZHLL2HICE > TOBE L % 5 HH4% v, “Kamishibai storytellers on the
streets would emulate the vocal style of popular benshi while animating illustrated cards
inside a wooden stage, and this became a form of picture-storytelling in its own right”
(ibid).
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With kamishibai, the “frame for events” is quite literally centered on the
frame of the stage and of live performance, where the storyteller, sitting
beside the stage, negotiates shifts in alignment of footing between themselves
and the audience, between themselves and their story-world, and, perhaps
most significantly, they mediate alignments (i.e., create interpersonal
involvement) between the audience and the story-world they are creating.
These interpersonal alignments are carried out in different ways in several
modes at once, involving utterance, but also sometimes gesture, eye-contact,
visual image, and movement of cards to produce a specific kind of relationship

for the audience in time and space (McGowan 2015: 76).
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DBERERXETH 5o

CDTATEHEEFEBRONT 4 =< Y A% 50T RERIZBW L7 = X & —% W
LT\5%, “As a miniature, hand-manipulated “movies,” kamishibai stories differ significantly
from manga and animé in that they only come into being through dynamic oral
performance in front of a live audience” (McGowan 2015: 3). WA ST B8EF S
72MEOFTIE R, BEOHMBITHRE ONLEORZE L THO TREROMEmIEE N
Lo Tlw,
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ZOEIOETERING T — A D % B\,

In the global trend toward multicultural and multilingual classrooms, picture
storytelling forms like kamishibai can communicate and appeal to a diverse

range of students. When I tell Japanese stories, I always incorporate phrases
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and onomatopoeic expressions from the original language, and this often
inspires students to include their own home languages into their storytelling

(McGowan 2010: 47).
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THE IR EoNT 2525, BELTHICHEIZVRVAES 2 WMRERE V) A7 4
73, HEOSFHRIMER 2 SURO T THRBIIREZ ST 2,

Kamishibai is an effective medium to use in the multilingual classroom, for
obvious reasons. The stories are told through dramatic images that allow
students to follow along, even if they are unable to catch all the spoken
phrases. The phrases become reinforced in listeners’ minds by being
associated with the images, so it becomes easier for students not only to

remember the words, but to use them in a meaningful context (ibid.).
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